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EVOLVE

SPEAKING MATTERS

EVOLVE is a six-level American English course for adults and
young adults, taking students from beginner to advanced levels
(CEFR A1 to C1).

Drawing on insights from language teaching experts and real
students, EVOLVE is a general English course that gets students
speaking with confidence.

This student-centered course covers all skills and focuses on the
most effective and efficient ways to make progress in English.

Confidence in teaching.

Joy in learning.

Better Learning is our simple approach where insights
we've gained from research have helped shape content
that drives results. Language evolves, and so does the
way we learn. This course takes a flexible, student-
centered approach to English language teaching.




Meet our student contributors (»

Videos and ideas from real students feature throughout the Student's Book.

Our student contributors describe themselves in three words.

£5\

LARISSA CASTRO
Friendly, henest, happy
Centro Universitario
Tecrolégico, Honduras

Fundacion Universitaria
Mensarrate, Colombia

-
®
‘Q’ lI.
! ,Qtl,
JINNY LARA
Free your mind

Centra Universitario
Tecnolégico, Honduras

AMNDERSON BATISTA
Resiliznt, happy, dreamer
Universidade Anhembi
Marumbi, Brazil

JOSUE LOZANC

Enthusiastic, cheerful, decisive
Centro Universitario
Tecnolégice, Handuras

CAROLINA NASCIMENTO
NEGRAO

Nice, determined, hard-working
Universidade Anhembi Marumbi,
Brazil

-

»
FELIPE MARTINEZ LOPEZ

e
HYO MOON (JUNE)

Univ
México, Mexico

Student-generated content

EVOLVE is the first course of its kind to feature real student-generated content.
We spoke to over 2,000 students from all over the world about the topics they

would like to discuss in English and in what situations they would like to be able
to speak more confidently.

The ideas are included throughout the Student's Book and the students appear
in short videos responding to discussion questions.

INSIGHT CONTENT RESULT

Students are motivated

to speak and share their

Research shows that Bite-sized videos feature
achievable speaking role students talking about
maodels can be a powerful topics in the Student's ideas.

motivator. Boak.




t's important to provide

earners with interesting

or stimulating topics."

Teacher, Mexico (Global Teacher Survey, 2017)

IS IT NEAR HERE?

Bl FuncTIONAL LANGUAGE

Laek at the pletures. The waman iin Quite, Ecuador.
Wikat prlaows o you v on the map on her phena?

44 [ Rad sad Baten, Thee woenn aiks two prophe for
dicections. What places does she sik sbout!

El ReaLwoRLD sTRATEGY
4 4 [EE] Listen 10.a comversation. Wivere does the man want to go?

B HEEE Listen again. The manwants to check the information, What does he 807
1 i acks thewoman o repest ber words. 2 He repeats the woman's woeds.

0[] esdt about checking information in the box sbove. Then liten o the directions.

Chack the information.
1 Tumrighthare.The an igh s

B [Fammon] Student A Gole page 157, Student B: Go to page 150, Follw the instnections.

FROMUNCIATION: Saying i/ and fer’ sounids =
4[] Listen and repeat. Forus on the sound of the letters in bold,
At 15 i near here! ol Where iz their house?

4 [T Listen. Wite & for words with /e Write B for wonds with jext

1 chear 3 chair 5 there 7 ywar

1 A Exoeme. Do youspeak Englah? 2 A Esuse me. b this Garcla Miorere Street? T & ewphiones & parent 4 spuae

B Ve lda. B Yo, i

A Oh, ood! Wher's Garcia Moseno Strest? A Whase's the City Musaum?
18 et here? B 1s that way, G stmight, [t e

[ (A SR | Listen to the conversations. Then practice with a partner,
Whare's Biair Sireet!

B ew it s U um belt hov, Go e block, Aht lef- 0= comna with mad s 00 u naat here. Go o the town square and then tam right.

&nd theh e dght. That's Gasls Masra oy iy 1 the puipetiathet.
Strest.

A OK, grest! Tharks,

€ Comphite 1w chart with nepresiions i bobd from the osversations sbaye.

Tuarr bt
'

s the sight. 1
| ' over (hete. /I hese!

1A Eunmh‘a'lhxratmdw
T A Ferhis i i San Gabelei toveet?

-2 A Where e your parents?
v B Thwy'reaver there, on thechairs.
B speaning
A [FRETE] Pt the conversation in order, Then practics f with & periner,
“Sou o stralght. Than turn beft, Kz on the ke,
Yes:
Bunue me. Whiete's the Park Hotel!
T3 that way. Go steaight. The tum beft. 1t's en the et
B Workalana. Chaoss ana of the situstions kelow.
£ h-ﬂnwuctaﬂarm in Crute, Bousdes: Losk at mmlp
Whee Citl hasent o paigé 58 Chonse i place 18 g0,
3 Iraions oo e i areethae iy, Vs £ ggo omling and find s map of
the dl'r Chooia whene youl &6 and 3 place 00
mammmmmmwm»m»n IZ‘,. ,,P"“
;'

B Al Ehe languacs centir g Knsight/near here mmﬁum I

Find it

INSIGHT

Research with hundreds of
teachers and students across
the globe revealed a desire
to expand the classroom and
bring the real world in.

CONTENT RESULT

Find it are smartphone Students engage in
activities that allow students ta the lesson because itis
bring live content into the class and meaningful to them.
personalize the learning experience

with research and group activities.




Designed for success
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El waming
A Read the fact sheat, What s in THuca Forest?

(CT
?;]ucu Forest |

muhmnhnw.}.m.a-ﬂl.
& It ta & nice, big forest, It it 39 square
klometers.

“Thare ars a ot of plants and trees in the
forest,

A lchas nice rivers and waterfall.
It has a lot of irevesting animals and birds. |

“There are soee mouncaing in the ferest,
_Oine famous mountiin i Corcovado

Mountain,
. There ia a tall statue on Corcovado
Mountain, It I the Christ aatue,

 Borasiliars love the farast, and people
. from many countries visic it

e
Lamwr—«r = R

& [Pamwos| [IEEESIEE] There are o contractions in the fact sheet (for example. ir's, There's),
Why net?

e

€ fead the sentences from the fact sheet. Undeding twa opinion
adjectives and one slze adjective.
1t 1as & ot oifinteresting animabs and birds.
Itisanice, big farest.

LR v s Rancitha rules bl ALTEE1a) before oraffer Use
'I ma&d_ﬁmwmrlhnﬁmﬁmmsw

o 'IIMMM
by RESULT
Really and very make adjectives stheface sheet i exercioe
stronger. Use very in writing. |
| Reallyis common in speaking. =

Tijuca Forest is very important to Rio
de Janeiro.

Register check

INSIGHT CONTENT

Teachers report that their Register check draws on
students often struggle research into the Cambridge

to master the differences English Corpus and highlights
between written and spoken potential problem areas for
English, learners.

Pronunciation

INSIGHT

RESULT

Students transition confidently
between written and spoken
English and recognize gifferent
levels of farmality as well as

when to use them appropriately,

vii
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GOOD PLACES

GRAMMAR: There’s, There are; a lof of, some, no

A (€ecle) the carrect answers. Use the sentences In the grammar box to help you,
1 Usee There's with singular / plural nouns.

B} LANGUAGE IN CONTEXT

#1 (B8] Lucas and Robert are in Mew York City. Read and listen to their conversation, Where i Lucas
from? Where |s Robert from? Whiat does Lucas want to do on Ssturday?

A

8

1 [ER] feadiand listen agaln. g the sentences true or false?

T Liscans hars a ot of hme in Rew York City,

Lucas  I'm heve, in Mew Yook City, for a week,
And then [ga hame to Pars on Sunday.
Robert 5o you don't have a ot of time to see

iy great <ity,

Liscas Mo | dan't, Thene's no free time this
etk = (85 wark, wodlt, work! But | have
some time: on Satueday.

Robert O There are a lot of places tosee and
hings todo on the weekerd, Where i
yauar hotel?

Lucas It near Central Park.

Robert  No way! Central Park bs great. There are

some intenesting musewms near the
park. O, and there's 1 200 in the park!

VOCABULARY: Places In clties
1 [ET] Listen and repeat the words,

3 These s no mestaurant in the hotel

rtighbethond L an sots ofa ity

Cool! What sbout places bo eall Thends
narrestaurant in my hotel

Hmm ... for breakdfast, there's anice café
s heere. And thiee are s lot of great
restaurants inthis nesghborhoad, too.
Geeat. Do you know some good stores?
Fdon't have a lot of free Time, but .,
©h, yeah, Theoe are a kot of great stones
Iy Mew Yok S0 ... ro s, no park,
na oo - it shapping?

Lucas  es!

INSIDER H

Use No way! to show surprise.
o wey? Ceeniral Park ts great.

I i [pah

. d =
Nerw tho the vecabuliry exeseises lor 6.1 on page 145,
|FES WL Which three places in cithes do you both fie? Which three don't you Bke!

2 Use There are with singular / plural nouns,
3 Usean/ no in negative sentences.
4 LUue jorne Tor gxact numbers / when you den't know how many things there are

There's (= There i3, Thire a
There's no free time thin ek

There's a 200 in the park.
Theere's & rece cafit near here.

There are some inberesting no = 1en
matsei near the patk.
There are a lot of good
places 1o wee on the
weehend.

alsn = one
S0y = A small umber
a botof = allarge numbet

B (Cireld) the correct words to complete the santences.,
1 There’s, There are  lot of Wores in the mall, 4 There's o/ oot of big haspital inthe city.
2 There’s/There ore & supermarket near the coflege. 5 There are ool of /noslores, 10it's great for shopping.
3 Thereare a./ some goodd cafiés on Boston Road. 6 oy ity thiene ame 0/ n0 2004

€ [ Mow go to page 134. Look at the grammar chart and do the grammar exercive for 8.1,

D Write sentences about your iy, Use theve intfhere ave.

adan, some, a ol of, and A, Then check yoiur securacy, < ACCURACY CHECK

There's
Use thereare, not there iz, before a ot of
There's 3y and somi + phaal poun
There s . Ti
There ar
There iare no

E [FARWORE] Compare your sentences with a partner.

Bl sreaing

[P Wonk | Talk about the things In your naighborhood. Then compare with 2 partner. What's the
sameT What's different?

‘/_j Thare are some good resta

ACCURACY CHECK

Use there are, not there is, before a lot of
and some + plural noun.

There is some museums in this city. X
There are some museums in this city. v

CONTENT




"The presentation is very clear and there

are plenty of opportunities for student

practice and production."

Jason Williams, Teacher, Notre Dame Seishin University, Japan

LESS G ORIECTIVE n GRAMMAR: There's, There are; a lot of some. no

alls sdbonst plicid i the -
GOOD PLACES F T A {IML&IhmrmlanmLUansﬂﬂlm:hrhigramnwmmhﬂpwu.
¥ U Theve's waik simgular / plusal nouns.
2 e Theve ane with singular J plural nourd.
3 e an /oo n negative sonlendes,
n EARGUAGEIN.CONDERT: 4 Ve somat foe exndt numbers S whan you don't kenow how masy things thide ane.

A SEE Lucas and Robert are in Mew York City, Read and Bsten 1o their conversation, Wheee |s Lugas
from? Whare i Aobert from? What does Lucas want ta do on Saturday?

There's (= The here ares @ kot of, zom, no

Thisres i frise Lirme thes wisek. Thers 3 sorm ilineiling o= 2ei
Therd's a 200 In the park. missaums near the park. AP = O

B 40 [EE] Read and lsten again, Ase the sentences true of false]

T Luscas has a lot of time in Noew York City, 2 Théwe b notestaurant in Bhe hofel
Thiere's & rikoe el neat hore, There a4 It of good soma = & umall b
 GLOSSARY places o se on the alot of » atarge numiser
reghbartyssad Lng wn area of sty wvakend.

Lucas  I'm heve. In Mew York City, for @ week,
And then | gohome to Parson Sunday. — jucas  Cooll What about places 1o eat! Thene's

Rebert S0 you don' have 3 lot of time to see narestaurant in my hotol B (Eircid) the correct words to complete the sentences. )
my gt city. g T A 1 Theves / Theve are 2 kot of 10663 in th mal 4 Theew's 0/t of bilg aspital in the aty,
Luces ol dont There'snc free time this oear here, And there ane a kot of geeat 2 Theve's / Theve cre s supemarket near the colege. 5 Thive are gt of /o siones, 30 s great for shopping.
W - It's weork, work, work But | v restausants in this neighborhgod, too. 3 There are o/ some goodcodés on Bosion Road, & in iy, there are o/ no 2oos,
S0 timd on Satuday. Lucas  Groat. D you kncw some good stores? c How go to page 134, Lock at the grammar chart and do the grammar exercise for &1,
Roliert K, Thise are a bt of places 1o see and 1 ot P & oo frse tenas, Bt
e o e o G Tt oo e et
your hotel! I Mirw ¥orke 56 ... 7o museum, no park, = ¢ you g
Lueas It naear Central Pak, 00 - it shoppng? haea’s Use Mhare are; not there i, before a ket of
Robert  No way! Contral Park iy great: Thare ate Lucas  Youl Thare's and some + pharal noun.
S0 IETEiNG MUHEUNT HEs the There e Thote b dorme musesams in this city, &
park. Oy anl there's 3 2o in Ehe park Thera are Thaen are L iy ety o
Thert i o

5] Compare yous sentences with a partner.

ER vOCABULARY: Places in cities 3

A 4 [ED] Listen and repoat the words,

EJ seenring

| Talk about the things in your neighborhood . Then compare with a partrer, What's the
samaT What's diffeser?

E o sy e
B axprches for 6.0 on page 145,
| which thees placos In citles co you both ike? Wikich theee donT you like?

Use No way! to show surprise.

No way! Central Park is great.

CONTENT RESULT



You spoke. We listened.

Students told us that speaking is the most important skill for them to
master, While teachers told us that finding speaking activities which
engage their students and work in the classroom can be challenging.

That's why EVOLVE has a whole lesson dedicated to speaking:

Lesson 5, Time to speak.

Time to speak

INSIGHT

Speaking ability is how students most
commonly measure their own progress,

but is also the area where they feel most
insecure. To be able to fully exploit
speaking opportunities in the classroom,
students need a safe speaking environment
where they can feel confident, supported,
and able to experiment with language.

CONTENT

Time to Speak is a unique lesson dedicated
to developing speaking skills and is based
around immersive tasks which involve
information sharing and decision making.

RESULT

Time to speak lessons create a buzz in the
classroom where speaking can really thrive,
evolve, and take off, resulting in more
confident speakers of English.

~ TIME TO SPEAK o

adty

A good place to live

-

Q' PREPARE Taktoa partner. What
doyou seeinthe pictures?

B DISCUSS Whichplacesinthe
pictures are important to have near
your home? Write numbers 1-8
next to the pictures.
1 = veryimportant = 8 =not very
important

DISCUSS Imaginethatdty
planners wantideas foranew
neighborhood In your city. Work
withapartner. Choose one person
from the Iht below. What does
YOur person want in the new
neighborhood? Write notes.
m  You have young children.
m Youareover 60 and youdon't
work,
m Youareayoungpersonlnyour
first apartment.
® Youateacollege student Ina
home-share.

E PRESENT Present your ideas for
the new neighborhood to the class.
Which things does everyone think
are ImportantIn acity?

}} To check your progress, go to page 151

USEFUL PHRASES

0rscuss PRESENT
1 v chilidren. A school b really important like /dontDe ... © Wewant ...

Whatabout ... Me.too lagree./ldisagree. Ithink.. arlT 2Ell

Ithink ... is good for the nesghbarhood Imsgrortant /
Iwant .., for the neighborhood. very mportant

Experience Better Learning with EVOLVE: a course that helps both
teachers and students on every step of the language learning journey.

Speaking matters. Find out more about creating safe

speaking environments in the classroom.




UNIT OBJECTIVES
m Say your name
Spell your name
A-Z

Write a name
Read a name

N\ 1



LESSON OBJECTIVE

| am Arash. = say your name

BB LANGUAGE IN CONTEXT
A O K Listen and repeat.

I am Taraneh. I am Navid. I am Shahab.

I'm Xaniar. I'm Babak. I'm Parviz. I 'm Nazanin.
B Now match the sentences with the pictures.
1.1'm Javad. 3.I'm Tannaz. 3.I'm Tarlan. 4.I'm Leyla.

U c Talk to a partner.Say your name.

_/_ Hil ’'m Mahyar. J (Hello! I’'m Mohsen. :




LESSON OBJECTIVE

How do you spell it? R,

n The alphabet
A KA Listen and repeat.




LESSON OBJECTIVE

How do you spell it? e

BB LANGUAGE IN CONTEXT

A O KA Listen and Repeat.

d{ 1.04 Audio script

Ghazal Hi,l am Ghazal.

Ehsan Hello,Ghazal.

Ehsan Can you spell your name?
Ghazal Yes,lt's G-h-a-z-a-l.

Ehsan Thankyou.

Hilam ... .

uu Hh W N =
N
Q
)
<
®)
c
(%)
O
i
<
©)
c
=
)
Q
3
D
-~

Thank you.




What is your name?

LESSON OBJECTIVE
m What is your name?

BB LANGUAGE IN CONTEXT

A O FEE Mmatch 1-4 with the pictures A-D. Then listen and Check.

4
<\

A: What is your name?
B: 1 am Babak. B: | am Xaniar.

A: Can you spell your name? A: Can you spell your name?
B: Yes, It's X-A-N-I-A-R.

B: Yes, It's B-A-B-A-K.

B Practice with a partner.

E Small letters

A Scan the QR code.Practice small letters.

[=]

[m] 3ty

C Practice with a partner.

[=]

A: What is your name?
B:lam .........

A: Can you spell your name?
B:It's

D Spell your partner's name. Use small letters.

’»J -7
R

A: What is your name?

—_—— e e ——

A: What is your name? /
B:1am Taraneh. B: 1 am Navid.

A: Can you spell your name? A: Can you spell your name?

B:Yes, It's T-A-R-A-N-E-H. B:Yes, It's N-A-V-I-D.

B A:Read a letter aloud
B: Find the letter.

abcde
fghij k
Imnop
qrstuy
WXy Zz

A: What is your name?



UNIT OBJECTIVES
m talk about your family
m 1-10

m read phone numbers

START SPEAKING
Look at the picture. Say words about the people.



LESSON OBJECTIVE

This is my faminO m talk about family

Bl LANGUAGE IN CONTEXT
A O [ Listen and Check () the correct picture.

Hello! I am Amir ........ HilI'm ........... Tanabandeh. Hi everyone!

This is my wife ,Rima ....... This is my son. I'm Ehsan Khaje Amiri.
I am very happy. Iam very happy. This is my father,Hossein

My life is perfeect. Khaje Amiri.

My life is very good.

Hi! I am Atila ........
This is my ........
| .........a son and a daughter.

This is my birthday.

C Pairwork talk about your family.
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